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Ir is now about a twelvemonth since we 
promulged to our readers and the musical 
public generally, a project we had long 
entertained and nourished, for the establish- 
ment of a “ Music Club,” in London, as a 
very desirable undertaking, and promising 
much for the art, its professors, and ad- 
mirers. In the interval, we have corres- 
ponded on the subject, with a large number 
of leading musical men; and it has been 
very gratifying to us to find, that our 
views and suggestions have been so cordially 
responded to, as to warrant a conviction 
that the want of, and desire for, such an 
The 
necessarily busy occupation of professors 
in this country, has, however, hitherto 
retarded the completion of the design, and 
left the unhatched egg in some danger of 
becoming stale and unprofitable; for no 


institution, is all but unanimous. 





lack of genial or encouraging warmth, but 
in want of a patient and persevering par- 
turitor to bring it into vitality and exist- 
ence. But this desideratum has at length 
been accomplished, arrangements are in 
active progress for securing premises suit- 
able for the purpose, and digested regula- 
tions and proposals will, in all reasonable 
probability, immediately appear. We, 
therefore, give the earliest intimation to 
parties interested, —and they should comprise 
all who desire to promote the brotherhood 
of musically-inclined persons, for their own 
individual pleasure and advantage, and for 
the mutual support and guardianship of 
their parent Art. os LOTT 

The proposal is, to create a rendezvous, 
resort, centre of gravitation—in fact, a 











Bourse—for the assembly of all persons and 
parties, connected with music—for the com- 
merce of artistical ideas and utilities—for 
the facilitating of professional engagements 
—for the due consideration and discussion 
of matters obviously assistive of music's 
cause in this country—for the familiarising 
of musicians with the patrons and encou- 
ragers of music amongst us—and for that 
best of all benefits and purposes, the ce- 
menting of a cordial brotherhood between 
all who love the art, professors and ama~ 
teurs, native and foreign, metropolitan and 
provincial. 

Such will form the higher designs and 
aspirings of the new Institution ; but there 
are many less important, though almost 
equally valuable advantages, that are 
likely to accrue from it; and if for no 
better motive, than the socializing of a 
numerous and rapidly increasing class of 
men, at present unassorted in society, and, 
by the nature of their avocations, but 
imperfectly acquainted even with each 
other, we feel satisfied that the project is 
a laudable one, and well worthy of support. 

It is sufficiently notorious, that scarcely 
a distinct class of artists; scarcely a pro- 
fession, learned or otherwise; scarcely a 
sect or party, or trade, is now-a-days un- 
provided with its appropriate nucleus and 
home—its parliament for general protection 
—its refuge for mutual redress ; and it is 
fair to conclude that. such siftings and 
ramifyings of the mass of mankind, have 
been found essential and useful, or they 
would not continue and increase. The 
musical profession, alone (almost), has 
been hitherto without its gathering point ; 
and as the art to which it is devoted 








most needs a natural defender, and a 
thoroughly national encouragement, it is 
most imperative on those who love’ music, 
and who live by and for her, to combine 
for the purpose and hope of more readily 
garnering up whatever is beneficial, and 
with the zealous endeavour to cheer the 
present and improve the future. 

We are confident. that what we have 
said will, in the main, meet a cordial 
acquiescence ; but we invite suggestions 
and opinions from our considerate readers, 
in order that the proposed undertaking 
may be launched with as few objectionable 
points as possible, and commence its career 
with a due blending of hope and satisfac- 
tion. The union of power produces im- - 
portance, —the consolidation of opinions 
engenders truth and vigour — the one 
creates a mighty machine, the other gives 
birth to a mental giant. 





THE FIRST PIANO-FORTE. 


FROM THE FRENCH- 


The two heroes of this little history pre- 
sent a complete contrast. They began, 
continued, and ended their worldly career, 
under nearly opposite circumstances. One, 
at first rich, became suddenly poor, through 
extravagance and dissipation ; the other, 
originally poor, became all at once rich, by 
the force of ‘ingenuity and industry. The 
one gloried in his high-sounding ‘title > the 
other was proud of being simply an arti- 
ficer. The glittering courtier revelled in 
the royal saloons of Versailles ; the labori- 
ous operative passed his days in a Parisian 
workshop. One finished his life on the 
public scaffold, condemned in 1793 by a 
populace driven to excesses by the tyranny 
of their superiors; the other peacefully 
expired amidst the blessings of his family 
and friends, his honest industry rewarded 
by affluence, and honoured by the favour 
of royalty. Finally, the first called him- 











100 


THE MUSICAL WORLD. 











self Armand de Gontaut, Duke of Lauzun ; 
the second was Sebastian Erard. 

At the epoch when our tale commences, 
Sebastian Erard was a poor artisan whom 
reverse of fortune had driven from Stras- 
burg, his native town, to seek, alone, 
without money or friends, his daily bread 
in Paris. He was well-educated ; in his 
early youth he had studied drawing, archi- 
tecture, and had devoted some time to 
scientific pursuits. He had dreamt, with 
the artless enthusiasm of youth, of one day 
distinguishing himself as an artist, a pro- 
fessor, or an architect. Conceive, then, 
his: disappointment, when, at the age of 
sixteen, he found himself a journeyman 
maker of harpsichords. Pride and ambition 
unceasingly tormented him. In the obscure 
workshop, where he pursued his monotonous 
avocation, he frequently gave way to a 
certain degree of vexation. But, happily, 
Sabastian Erard possessed nobler gifts than 
fall to the lot of most persons in his humble 
grade. Even his melancholy was no mis- 
fortune to him, for it made him a thinker. 
His intelligence again turned his thoughts 
to good account, and his ambition made 
him act upon them. The presentiment, 
that he should some day materially better 
his condition, never left him ; and, inspired 
by this hope, he seldom complained aloud, 
but diligently pursued his work ; for well 
he knew that any advancement he should 
make must be by following the very path 
along which he was now travelling. In- 
stead, therefore, of bolting off the course, 
as ambitious but thoughtless young men 
are apt to do, Erard reflected deeply on the 
nature of his art, and whether it might not be 
in his power to effect some important im- 
provement upon it. With acritical eye and 
ear, he at length detected the deficiencies of 
the instrument it was his business to make 
-—ill-toned, inharmonious spinets and harp- 
sichords, with which the ears of the court 
and the town were content to be charmed. 
He remarked that, from their imperfect 
mechanism, it was impossible they could 
remain long in tune, and that even when 
their intonation was correct, the sounds 
produced were harsh and wiry. These 
imperfections, which constant use of the 
instrument prevented some of the best 
musicians from perceiving, became appa- 
rent to the inquiring mind and apt ear of 
the young artisan, But a remedy for them 
had yet to be discovered; and for that 
object Erard incessantly plied his invention. 
At length he became acquainted with the 
principle of an improved key-board, intro- 
duced by Silbermann, a German manufac- 
turer, and that engendered in him a new 
and happy idea, the result of which the 
reader will presently learn. 

While Sebastian Erard employed every 
spare minute in working out his new idea 








theoretically—for he had not the means of 
doing so practically—the other actor in 
our drama performed a very different part. 
Engaged in the useless employments and 
profitless pastimes of a man of fashion, 
the Duke of Lauzun sought to revive, at 
the court of Louis XVI., the dangerous 
gallantries and dissipated manners of the 
gay but brilliant court of Louis XV. and 
the regent. Nor was he ill-calculated to 
effect, by his own example, so evil an ob- 
ject: he was handsome, rich, and possessed 
a high flow of spirits, with a good share 
of intellect and wit. His conduct was not, 
however, always pleasing to Marie Antoi- 
nette, the queen ; but so great a favourite 
was Lauzun with the king, that she never 
ventured to avow her dislike of him 
openly. 

Amongst other things which displeased 
her majesty, was a courtship sometimes 
carried beyond the bounds of good breeding, 
which the duke had established with the 
Marchioness de Milleroy, a lady whose 
position as governess to the royal children, 
ought to have induced, on her part, the 
most guarded conduct. As there was 
nothing positively improper in Lauzun and 
the marchioness forming a mutual regard, 
both took umbrage at the little checks 
which the queen thought it her duty on 
several occasions to give them. An oppor- 
tunity to resent these supposed affronts 
soon occurred, and by a circumstance which 
brought Sebastian Erard most unexpectedly 
within the pale of court patronage. 

Marie Antoinette, though surrounded by 
all the allurements of the French court, 
could not forget the land of her birth. 
“ The Austrian,” as she was currently 
called, would often retire to the solitude 
of her chamber, to call up from the depths 
of her memory scenes of childhood and of 
home. She gathered about her a host of 
objects, which served to remind her of 
Austria. The books, pictures, and sculp- 
tures, which adorned her privateapartments, 
were all from Germany. But one article 
was wanting to make the collection com- 
plete. The young Queen of France was a 
proficient musician, and loved the melodies 
of her native land; but how could she 
give effect to them with the inharmonious 
spinet in her chamber? She resolved, 
therefore, to have a harpsichord from 
Vienna, and soon a magnificent instrument 
of improved tone and elegant form, well 
worthy of a royal residence, replaced the 
old spinet. That it should be displayed to 
the best advantage, the young queen deter- 
mined to give a concert, at which she com- 
manded her instructor and countryman, 
Gluck, the celebrated composer, to assist. 

The new harpsichord was constructed 
by Silbermann, with his latest improve- 
ments, and won the admiration of all 





present. Amongst the guests were the 
Duke of Lauzun and the Marchioness de 
Milleroy. The praises bestowed upon the 
instrument made the latter envious of its 
possessor, despite the difference in their 
position and rank; and she demanded of 
the Duke de Lauzun a harpsichord of 
equal excellence and external beauty to 
that of the queen. The age of chivalry 
had not even then passed away, and the 
lover was bound to obey the wishes of his 
intended, be they ever so extravagant. 
But another and perhaps stronger motive 
prompted him. He saw, by complying 
with this request, a means of mortifying 
her majesty—of, in fact, lessening her 
popularity. He took care on every oppor- 
tunity to point general attention to the 
readiness with which Marie Antoinette 
preferred the productions of her native to 
those of her adopted country. And he 
underteok to prove, in the present instance, 
that this preference was not guided by 
merit, ‘In a short time,” he boasted, “ I 
will produce an instrument of French manu- 
facture superior in tone and in magnificence 
of appearance to the vaunted importation 
of the queen.” Ile possessed wealth, 
ingenuity, and perseverance; his boast 
was therefore not an idle one. 

The duke made the tour of all the emi- 
nent manufactories in Paris, but found no 
one who had enough of courage to undertake 
the seemingly impossible task he proposed ; 
for all had heard of the marvellous harp- 
sichord of Silbermann. After nearly giving 
up the pursuit in despair, he determined to 
visit the manufactories of a humbler grade. 
In one of these, a young and intelligent 
journeyman happened to overhear the offer 
made by the duke to his master, by whom 
it was declined. He started from his seat, 
and with a confident brow, declared he 
would undertake the commission. 


[To be continued next Week. 





Obituary. 


Mr. JonatHan NIEtp. 


On the 6th instant, this veteran singer, 
senior member of the choirs of Westminster 
Abbey, St. Paul’s, and the Chapel Royal, 
was gathered to his fathers, aged seventy- 
four. 

Mr, Nield was, for many years, one of 
the principal tenors at the Ancient Con- 
certs, Oratorios, country festivals, &c. &c. 
He also was a member of the noblemen 
and gentlemen’s catch club, and the glee 
club, and had been a worthy member of 
the Royal Society of Musicians, since the 
year 1794. 
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CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE 
WEALTHY. 


LETTER X. 
To the Editor of “ The Musical World.” 

Sir, If we descend from the large scheme of a 
full orchestra considered in my last, to that of a 
Chamber Band of from twenty to twenty-five, we 
are relieved of a large practical difficulty; inas- 
much as we are then contemplating an establish- 
ment within the reach of a comparatively large 
number. The enjoyment would be little, if in any 
degree diminished; and the éclat would be similar. 
It is probable the class of works constituting the 
staple of performance in such a case would be the 
largest specimens of concerted music, together 
with some adaptations. 

There would be one feature about an establish- 
ment on such a scale very likely to commend it to 
a valuable class of patrons :—viz.—the opportunity 
it would afford to the élite of the amateurs to mix 
with professors in orchestral performance. A score 
of such, added to an establishment of the numeri- 
cal amount I have named, would constitute a con- 
siderable orchestra. Many amateurs, particularly 
in London (as is well known to those professors 
who have mixed much with them), are specially 
ambitious of playing in an orchestra, and never 
seem happier than when sharing a desk with a pro- 
fessor in the discharge of his public duty. And it 
is right to observe here, that many (and, perhaps, 
their number is increasing) are well qualified, by 
their attainments and experience, for the occupa- 
tion desired. At the rehearsals of the Ancient 
Concerts for years (and 1 know not that it has 
ceased to be so), a distinguished amateur used to 
relieve a professor of his labour for the sake of the 
improvement it afforded. 

At the Opera House, with the full approbation of 
the best and most delicately fastidious of conduc- 
tors, an amateur is frequently seen diligently plying 
the oar of labour, with vivacity and relish, for his 
own improvement and pleasure, and the conve- 
nience and advantage of his professional friends. 
At the large provincial music meetings, and mixed 
concerts, both in London and the country, nume- 
rous instances of this kind are found. The writer 
has shared a desk, at different practical parties, 
with two members of our present house of peers. 
The strong inclination for personal performance so 
conspicuously displayed, would find a sphere of 
gratification most appropriate and legitimate, by 
the raixture of amateurs with the members of a 
well-selected domestic musical establishment of 
about the number named above. The cost of such 
might be about £.3000 a-year. And speaking of 
individuals in the first instance, I think it might be 
safely asserted, that if one out of every fifty that 
are financially equal to the undertaking were to 
carry it into execution, we should have a dozen 
such establishments in the United Kingdom. It 
should be recollected here, that, in relation to the 
question of cost, a deduction should be made in 
common fairness of the sums that are now paid 
(often very considerable) by wealthy individuals for 
the musical instruction of their families; and for 
which, arrangements might be made of the most 
effective kind in planning the supposed establish- 
ment. A further deduction on the same principle, 
in whole or in part, should also be made of the 
sums now expended upon public musical perfor- 
mances; and which expenditure might fairly be 
expected to be diminished, if not wholly to cease, 
in the case supposed. But if we may consider 
either this sketch, or that which preceded it, fea- 
sible as the undertaking of individuals, how much 
more so as that of an associated body! A musical 





club might easily be formed in London, for the pur- 
pose of carrying out the idea in its large or smaller 
shape. Say one hundred members, at a cust of 





from fifty to a hundred pounds each per annum; 
affording to those among the body who might be 
practical amateurs, the finest conceivable opportu- 
nity of instruction and practice; and to all others, 
with their friends, the ready materials, at all times, 
of a musical entertainment. It has often struck 
me as singular that the members of our splendid 
club houses should not, among the many luxuries 
which, by combination, they so easily obtain, give 
a series of chamber concerts in the course of each 
season. The splendid apartments of which these 
modern palaces are composed, and in the erection 
and decoration of which all questions of cost ap- 
pear to have been repudiated and set at defiance, 
are beautifully adapted for musical purposes, and 
would surely, in such an appropriation, suffer no 
desecration. Something of this kind might, with 
every feature of fitness, propriety, and comfort, be 
easily accomplished, and probably would, if an ac- 
tive and zealous individual were found to take the 
initiative. For a new establishment, however, de- 
voted to musical purposes chiefly and specifically, 
there is ample room; and its establishment would 
be a suitable labour for the many unoccupied hands 
amongst wealthy amateurs. Before closing this 
letter, I would throw out one more suggestion, 
bearing some relation to the subject of the patro- 
nage of music ; viz.—that it is more than possible 
a band well chosen, numerous, effective, and labo- 
riously trained, might be a good speculation on the 
part of a proprietary body, who should undertake 
their constant employment for public performances. 
Were the thing well done, every item of detail fully 
carried out, competition, perhaps, would be impos- 
sible. Speaking generally (and the remark stands 
fairly connected with several of the suggestions 
above-made), it may justly be said, that the great 
principle of the power of combination has never 
been fully exemplified in the service of our art; 
neither have the amateurs of music ever fully 
tested its power of ministering to their own enjoy- 
ment and advantage. 

I feel, Sir, that I have rambled somewhat in this 
letter, but must crave indulgence; as to re-write it, 
is quite beyond the limit of my opportunities. 

I an, Sir, 
Your obedient Servant, 
HENRY J. BANISTER. 
50, Burton Crescent, Tavistock Square, 
11th March, 1843. 

P.S.—I shall endeavour to be ready in conti- 

nuation in time for your next Number, 





Our correspondent’s letters teem with 
valuable suggestions for the benefit of 
British art and resident professors—and 
such suggestions are the seed whence 
harvests are assuredly to proceed if properly | 
sown and cultivated. Union is the most | 
potent of all strength—the stoutest beam | 
and the most ponderous mass, may bend | 
and be fractured; but the fabied wisdom ! 
of the bundle of sticks, and the apt example | 
of a man-of-war’s cable, are problems of | 
power and resistance that should sink into | 
every mind, pregnant of difficult and lofty 
purpose. We are satisfied that many | 
individuals of our liberal aristocracy would 
readily adopt the hoped-for project, if once 
exampled ; but the first step, and the step 
we have always advocated, is to cement a} 
fraternity amongst the musicians of the | 
country, whose cause is of the most urgent | 
and immediate import ;—in furtherance of | 
this inspiriting argument and purpose, we | 
beg to refer the reader to our preliminary 
remarks, on the founding of a new musical 





Society in London ; and we still urge and 
recommend co-operation with our unweary- 
ing correspondent, in the prosecution of his 
most laudable endeavours.—Hd. M. W. 


THE MINOR SIXTH. 
To the Editor of the ‘* Musical World.” 

Mr. Epitor.—I beg leave, through the me- 
dium of your highly talented publication, to ascer- 
tain the fundamental principle upon which the great 
modern writers of music (Piano-Forte) have writ- 
ten the ascending sixth of the minor scale, Major. 

I am brother-in-law to the late J. L. Dussek, 
who was one of my instructors, also Steibelt. My 
father, Domenico Corri, was a fellow student in 
Rome with Muzio Clementi. Neither of these mas- 
ters altered the minor scale from its fundamental 
principle, derived from the harmonies of the tonie, 
subdominant, and dominant ; 

The tonic having its minor third; 

The subdominant its minor third; 

The dominant always being major ; 
Therefore I hold, that the flat sixth is the minor 
third of the subdominant, and must be adhered to 
as such in the minor scale, ascending as well as 
descending. 

Such are the vicissitudes of things, that I fear, 
from the incomprehensible innovations taking 
daily, in musical theory, I shall find, although I have 
essayed to proceed by the true path of the science 
for above thirty years, that I have all to retract, and. 
to commence De Novo, 

Should this inquiry seem worthy of your notice, 
I shall be greatly obliged, as I feel assured, it is 
never too late to learn. 

I remain, Sir, your most obedient, 

HAYDN CORRI, 
(Professor of Music.) 





Adami Cottage, 
Sandymount, Dublin, Feb. 28th, 18438. 
This is a point for never-ending discussion. 
Mr. Barnett, in his pamphlet on Mr. Hul- 


| lah, tells us the dispute was settled fifty 
| years since by the Abbé Vogler ; but, in 


the first place, the question is by nu means 
at rest now; and secondly, if Mozart’s 
opinion of Vogler may be accepted, the 
Abbé was no authority for the settlement 
of anything. By analogy, and in mathe- 
matical strictness, the flat sixth is unques- 
tionably correct ; but the rule has been so 
frequently broken, and by so many really 
eminent musicians, that custom has come 
to be taken as law, and precedent, as in all 
conventional matters, claims almost equal 
weight with legislative authority. The 
argument may be resolved into a very nar- 
row compass—he who writes the minor 
sixth, is safe from ceusure—he who writes 
the major sixth in the minor key, except in 
chromatic harmony, takes upon himself the 
responsibility of an experiment, which, 
unless it produce some effective result, will 
be open to great critical blame. Our cor- 
respondent may, therefore, safely persevere 
in the course pointed out to him by his ta- 
lented ancestry, consanguine and profes- 
sional, until some less questionable Lyc 

than the Abbé Vogler shall have placed the 
musical code beyond the reasonable possi- 
bility of dispute, viz., the concurrent assent 
of all whose judgments are deemed worthy 
of acceptance.—£d, M. W. 
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“ Lied ohne Worte’—J. Dohler. Cramer, 
Addison, and Beale. 


A delightful morceau, and worth a hun- 
dred pieces of more pretence by the same 
composer. The only fault—for it has a 
fault—is its extreme shortness. 


“ Mozart's Piano-Forte Music” —Edited by 
C. Potter. No, 40. Coventry and 
Hollier. 


The present number consists of a “ Fan- 
tasia e Fuga,” in the key of C. The first 
movement, though not remarkable, contains 
some charming writing ; the fugue, which 
follows, is founded upon a short subject of 
two bars, Andante Maestoso, and the man- 
ner in which it is treated, leaves nothing to 
be wished. 


“ Grand Fantasia” on Airs from Rossini’s 
“© Il Maometto”—J. Dohler. Cramer, 
Addison, and Beale. 


A brilliant and effective piece in the 
hands of those who can master its difficul- 
ties. It is a little too Thalbergish to suit 
us, but we may recommend it to those who 
delight in this peculiar school. 

“ Air, Montagnard”—A Quatre Mains— 

H. Herz. Op. 129. Cramer, Addison, 

and Beale. 


An old favourite air neatly varied, and 
well divided between the performers—a de- 
sideratum in duet writing. We can safely 
recommend it to our young female friends 
as a facile and pleasing little piece—a wel- 
come solace for a winter's evening. 


* Sotto d’un Salce immobile” — Romanza 
sung by Miss A. Kemble—G. Dessauer. 
Cramer, Addison, and Beale. 


A pleasing little song, reminding one 
strongly of Rossini—well written for the 
voice, and judiciously accompanied. 

“ To ——_——” the poetry by Rogers— 
Jane C. Kay. Coventry and Hollier. 
An expressive melody, well adapted to 

the words, and correctly accompanied—ra- 

ther unusual, by the way, in the composi- 
tions of the fairer sex. We wish not to be 
thought ungallant, but who is “ Rogers ?” 

Who “ does” the poetry? Is it Samuel? 

and what is the title of the song ? for our 

readers will perceive it hasnone. This will 
be rather puzzling for those who desire to 
purchase ; but as the song has no name, 
they must remember “ the poetry by 
Rogers.” 


“ Mon Sejour a Brighton” — Harp—F. 
Chatterton. Mori, Lavenu, and Co. 


A piece of moderate difficulty, well writ- 
ten for the instrument, and founded on the 
French air “ Chanson au bord de la mer.” 








preciated Mr. Holmes as a brilliant and 
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Metropolitan. 


Sovrawark Instirution.—A_ concert 
was given here, on Monday evening, and 
extremely well attended. Mr. G. Case led 
an efficient band in several overtures and 
quadrilles, and performed a solo on the 
violin, and another on the concertina, with 
very great success. Miss Dolby sang seve- 
ral songs with her wonted talent, and was 
encored in the “ Elfin Queen.” The same 
compliment was paid to Mr. Martin, in 
Dibdin’s “ Tom Bowling,” also to Mr. John 
Parry’s “ Governess,” and “ Accomplished 
Young Lady ;” the latter is a very clever 
song, and cannot fail of becoming popular. 
The other vocalists were Miss Messent, 
Miss Hicks, Messrs. Tipple, Lomax, Cowan, 
and Ford. The whole went off well, and 
reflected credit on the institution. 


MESSRS. G. A. MACFARREN, AND J. W. DAVI- 
SON’S FIRST CONCERT OF CHAMBER MUSIC, 


This very pleasant performance took place 
on Wednesday last, in Chappell’s commo- 
dious piano-forte rooms, 50, New Bond 
Street, and attracted a numerous auditory, 
including many of the most eminent pro- 
fessors—a testimony, at once, complimen- 
tary and creditable to the entrepreneurs. 
Several new compositions of Messrs, E. J. 


Loder, W. S. Bennett, T. M. Mudie, G. A. | 


Macfarren, and J. W. Davison, were execu- 
ted with skill and great musical intelligence, 
by Misses Bassano, Marshall, and Dolby ; 
Mr. Clement White, Messrs. Gattie, E. W. 
Thomas, J. Loder, Jun. W. Loder, Davison, 
and W, H. Holmes. Mr. G. A. Macfarren’s 
bouquet of songs, from Lane’s “* Arabian 
Nights,” created a great interest by their 
characteristic fervour and originality. Miss 
Bassano was greatly admired for her pure 
and artistical rendering of a song from the 
“* Cenci,” the composition of Mr. J. W. 
Davison, and a charming canzone of Mr. T. 
M. Mudie, to verses of Petrarch. A quar- 
tet of Mr. E. J. Loder, performed at one of 
the late conversazione of the British musici- 
ans, merited the general applause bestowed 
on it, and is a work of great merit ; but 
the crowning triumph of the evening was 
Mr. W. H. Holmes’s performance of a new 
piano-forte sonata, of Mr. G. A. Macfarren, 
in which he evinced talents of the very 


| highest order, brilliance, power, celerity, 


thorough acquaintance with all the manipu- 
lative difficulties of the instrument ; and 
what is a still higher credit to him, a mu- 
sical passion and feeling, a sympathy with 
his subject, and a poetry of conception, sur- 
passing almost every pianist with whom 
we are acquainted, and certainly surpassed 
by none. We have long known and ap- 





showy player ; we can now only do justice 
to our own impressions, and the manifested 
delight of last Wednesday's audience, by 
placing him in the highest rank of execu- 
tive artists, and congratulating the musical 
public on the possession of a thorough and 
finished piano-forte player, of native birth 
and cultivation. 

The second concert will take place on 
Wednesday next. 


MELOPHONIC SOCIETY, 


This Society, which is pluming its wings 
for a lofty and continuous flight, gave a 
very capital performance of the “ Messiah” 
last Wednesday, at the Hanover Square 
Rooms, which were crowded to excess by 
fervent enjoyers, and liberal applauders. 
A principal feature of the evening was the 
re-appearance of Mr. Braham in an Ora- 
torio orchestre ; he was hailed with enthu- 
siasm, and his excellent delivery of the 
fine opening of the oratorio, ‘‘ Comfort ye,” 
&c. brought back the memory of many a 
previous triumph, and invested the vocalist 
with the halo of a musically apostolic 
father. The whole of this magnificent 
work was admirably executed ; the other 
principal vocalists, Miss Birch, Miss Cubitt, 
Mr. Leffler, &c., exerting themselves with 
complete effect, and the band and chorus 
being very steady and perfect. We re- 
gretted to observe a great piece of inde- 
corum in the listening portion of the 
| assembly, who, towards the conclusion of 
| the oratorio, quitted the room in disorder, 
| and left the executive with scarcely twenty- 
five persons on the visitors’ seats, The 
committee should take steps to remedy 
this gross proof of injustice and bad taste, 
which is alike insulting to the artists and 
to Handel ; and tends to offend those who 
love music, and to destroy the value of the 
finest performance. 





HER MAJESTY’S THEATRE. 


Never, in our remembrance, has the 
Italian house commenced its operations and 
influence under circumstances so  pro- 
mising and satisfactory, as those which 
have been provided by the present liberal 
and spirited manager ; and the monde of the 
opera, unwilling to be outdone, presented a 
gathering of beauty, fashion, wealth, and 
curiosity, quite unprecedented on an inau- 
gural night at this establishment. The 
theatre has been thoroughly purified of its 
ancient dinginess, and disrobed of its faded 
and tattered draperies ; it now presents a 
coup d’wil of light and cleanliness, and ap- 
parently improved atmosphere, quite exhi- 
larating ; and, filled as it was on Saturday, 
in every nook and corner, might well be 
mistaken for some gorgeous, but substantial 
creation of fairy land. The opera selected 
was “ Adelia,” a work of very equivocal 




















THE MUSICAL WORLD. 








foreign-fame, and unequivocal realized- 
weakness. The story is neither interesting 
uor pleasant ; and the music is another evi- 
dence of the dangerous alacrity with which 
Donizetti “ makes his hay,” seemingly im- 
pressed with the notion, that the present is 
the only moment of “ sunshine.” Madame 
Persiani came forward, apparently in better 
health, and with far more nerve and excel- | 
lence, than we have latterly heard her—she | 
sustained the whole weight of the opera | 
with marvellous superiotity ; for Signor | 
Conti, the new tenor, was labouring under 
a cold that gave him no fair chance of suc- 
cess with his new patrons. The chorus is 
much improved since last season ; and the 
orchestre, full of old favourites, with Costa 
at the helm, achieved its duty gloriously as 
ever. A new and fascinating danseuse, 
Mademoiselle Dumilatre, was most success- 
ful, and Fanny Elssler led her rapt gazers 
far into the fields of Elysium, and the small 
hours of sunday morning. An accident 
occurred to M. Perrot, the able ballet mas- 
ter, and first dancer, but we are happy to 
learn the injury is by no means so serious 
as was anticipated. 





SACRED EARMONIC SOCIETY. 


Exeter Hall was crowded, as_ usual, 
on Friday evening; when a very grand 
performance was given, with complete 
effect. An anthem of Dr. Crotch, with | 
instrumental accompaniments, headed the | 
programme, and excited great interest. | 
It is a composition of sound musical eru- | 
dition and quality, that might readily be | 
attributed to the best masters of the old | 
school, without the slightest imputation 
of plagiary ; for, though redolent of modern 
refinements, it has the great and ponderous | 
outline of the church music of a century | 
gone, and spurns the fervour and enamel- | 
colouring of later days. A quintet “ O ye 
that love the Lord,” was charmingly sung. | 
by Madame Caradori, Miss Dolby, Messrs. 
Barnby, Hobbs, and Novello, and proved 
the gem of the performance. A chorus, 
“ Confounded be all they,” had a very 
expressive and original effect, and was 
also capitally rendered. Beethoven’s Mass, 
in C, followed, and by the force of contrast, 
not less than through its very extraor- 
dinary merits, worked up the feelings of 
the vast audience to the highest pitch of | 
enthusiasm. It was most ably translated 
by the vocalists, the choir and the or- 
chestre, to each and all of whom unii- 
mited praise is due. And here the concert 
should have terminated ; but profusion is 
the ruling passion of the day in this 
country; and the principle by which we 
are overfed at a banquet, constantly leads 
us to a satiety in musical feastings. Hence 
the (perhaps) finest work of Mendelssohn, 
“ The Hyun of Praise,” which lengthened | 








the performance, lost very much of its 
interest, and more than half its effect, 
Madame Caradori, Miss Dolby, and Mr. 
Hobbs, supported the soli parts with their 
known ability ; and the chorus, though 
evidently fatigued by great previous ex- 
ertion, executed their duty unexceptionally. 
We earnestly recommend a repetition of 
this valuable triad of works, omitting any 
one of the three; and we will answer for 
the improved enjoyment. The Society 
perform the mighty “ Israel in Egypt” 
to-morrow, 


COVENT GARDEN THEATRE, 


Weber's “ Oberon,” was played here on 
Monday night, and attracted a very large 
audience. Much has been said and expec- 
ted, respecting this revival ; but, truth to 
say, the opera has never been so feebly re- 
presented in London. Mr, Harrison is 
quite incapable of the part originally writ- 
ten for Mr. Braham ; Mr. Travers does not 
understand this fine school of music ; Mr. 
Giubilei has no scope in the opera ; the cho- 
rus is deficient in power, and the scenery 
is but so, so; in fact, the whole interest of 
the performance rested with Miss Rainforth 
and Miss Poole, who sustained the original 
parts of Mrs. Wood and Madame Vestris. 


QUARTET CONCERTS. 


We hail the resumption of these charm- 
ing concerts, the programmes of which have 
always been of the most valuable character, 
und the execution surpassing in perfection 
all contemporary entertainments ; and we 
are persuaded the true lovers of genuine 
music will not hesitate to pilgrimate east- 
ward for the enjoyment the present series 
promises. The concert of Monday was 
given in the “Throne Room” of Crosby 
Hall, an interesting chamber, recently re- 
stored with excellent taste, and far more 
appropriate for the purpose than the larger 
dimensions at Hanover Square. It was 
filled with intellectual and fashionable com- 
pany. Mozart’s lovely G Minor, No. 1, 
was an admirable inaugurator, and was most 
efficiently rendered by Mr. Dando, Mr. 
Gattie, Mr. Loder, and Mr. Lucas, Mr. 
Blagrove has seceded from these perform- 
ances, and was missed by those who delight 


in individual exhibitions ; but the lovers of | 


legitimate quartet playing were, we pre- 


sume, more than compensated by the 


delicacy and unity of rendering achieved 
by the present four, They were ably 
assisted, by Mr. H. J. Banister, in a Quin- 
tet of a Russian composer, named Gebel, 
which certainly did nothing for his fame, 
by this first performance. Mendelssohn’s 
last Trio, D Minor, Op. 49, a superb piece 
of writing, was well given by Madame 
Dulcken, Mr, Dando, and Mr. Lucas ; and 


Beethoven's magical C minor, from Op. 18, | 





of which the scherzo was rapturously en- 
cored, closed this. excellent performance. 
Miss Dolby sang Mozart’s “ Dolci corde 
amate ;” Miss Cubitt and Miss Bassano, 
each a German song of second-rate preten- 
sions; and Mr. A. Novello, Purcell’s “ Let 
the dreadful engines,” in an artist-like 


manner. Mr. E. J. Hopkins accompanied 
the vocal pieces. 


MR. WILSON’S ENTERTAINMENTS. 


About a thousand persons were present 
on Monday last, in the Store Street Hall, 
and evinced the delight they experienced 
by repeated cheering plaudits. Mr. Wilson 
sang with his usual unaffected spirit, and 
recited his interesting anecdotes, in a manner 
to win the attention of his auditors, and 
send them home pleased and profited. 


Provincial, 
READING. 

The second of Mr. Venua’s chamber cuncerts 
took place here on Monday, the 6th instant. The 
programme was as follows :— 

FIRST PART. 
Introduction and chorus, “ Stabat Mater 
dolorosa.”’ 
Aria, “ Cujus animam,” Mr. Hobbs. 
Aria, “ Pro peccatis,”” Mr.Venua, Jun. ~ 
Quartetto, “ Quando corpus,” Miss 

Venua, Messrs. Hobbs Dando, and 

Vines. 

Quintett, in C. (op. 55.) é , + Mozart. 

Two violins, two violas, and violon- 

cello— Messrs. Venua,Turrell, Dando, 

J. Banister, and H. J. Banister. 

Cantata, “ O tuneful voice,” Mr. Hobbs Haydn. 
Solo, Piano-forte, Miss Venua, La 

Violétte 4 d 3 - Herz. 

Cheeur de la Chapelle (Masaniello) . Auber. 
SECOND PART, 
Septuor in E. (op. 20) - Beethoven. 

Piano-forte, two violins, two violas, 

and violoncello. 

Song, “ O beauteous daughter,” Mr. 

Hobbs . . . a P . Beethoven. 
Duo et Variations, concertans pour 

piano et violin, Mr. Venua and Mr. 

F. Venua, Jun. = a - Herz & Lafont. 
Duet, “ Tell me where is fancy bred,” Stevenson. 
Andante, “ God Save the Queen,” from 

Onslow’s Quartett (op. 9), two vio- 

lins, viola, and violoncello. 

Ballad, “ The captive Greek Girl,” Mr. 

Hobbs. 

Finale, from “ Il Barbiere’’ - Rossini. 


It is rare indeed to find a selection made for the 
public ear with so limited a proportion of the light 
and ephemeral as the above. Almost every item is 
a gem of its kind. Mr. Hobbs was the chief voca- 
list, and, by his performance, confirmed the opinion, 
for years entertained, that, in songs of the ballad 
and canzonet kind, he is unrivalled. His delivery _ 
of Beethoven’s exquisite song, ‘“ O! beauteous 
daughter,” was a vocal effort it is not easy to for- 
get. Seldom as an encore is acceptable, it was in 
this instance a real bonus to the delighted auditory. 
Mr. Venua, Jun. made his debut as a vocalist in the 
solo from the “ Stabat Mater” of Rossini, which 
Staudig] made so famous. His style is good, and 
intonation unexceptionable. Judging from appear- 
ance, his age cannot exceed eighteen, at which 
period the voice never attains solidity or considera- 
ble power, but there is the evident germ and promise 
| of future excellence. Mozart’s lovely quintet, in 
C, is a striking display of his peculiar talent. It 
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exhibits a continuous flow of melody, with unity of 
design and variety of detail, that never suffer the 
attention to flag. The delicate attention to light 
and shade, with other varieties of delivery in the 
performance of Mr. Venua, were conspicuous 
throughout this work, and will ever give him dis- 
tinction as a violinist. The slow movement is very 
much made up of a dialogue between the first violin 
and first viola) Mr. Dando’s pure tone and sweet- 
ness of expression on the latter instrument were 
conspicuous, and caused a t that first-rate 
talent is not more frequently consecrated to the 
delicious, but much neglected member of the family 
of the viols. Its resources are different, but no less 
excellent, than those of the violin. Miss Venua 
bestowed some good playing on some unmeaning 
variations by Herz; and accompanied the vocal 
music, especially the song by Beethoven, with a 
correctness, delicacy, and judgment rarely met 
with, and that would have done honour to the most 
experienced professor. The two concerted vocal 
cone by Auber and Rossini, are excellent of their 

ind, and closed appropriately the divisions of the 
concert. A better entertainment of the kind we 
never listened to, and it is earnestly to be wished 
such were common. The third and last concert is 
on Tuesday, April 4th. 


Sauissury, March 6. 

The Philharmonic Society gave a fourth and last 
concert for the season here, on Wednesday last, 
which afforded great satisfaction to a numerous and 
fashionable company. The principal instrumental 
performances were Haydn’s No. 9, capitally ren- 
dered ; and solos by Mr. W. Cramer, and Mr. C. 
Lucas, both meriting the plaudits they obtained. 
Some madrigals and concerted vocal pieces were 
charmingly executed by the cathedral choristers, 
particularly by Messrs. Ingram and Johnson, and 
the Masters Poyner and Colbourne. Miss Lucombe 
made her first curtsey to a Salisbury audience; and 
by her natural and artistical perfection, ensured 
herself a hearty welcome whenever she may visit us 
again. Her singing of Mozart’s “ Dove sono,” 
was a great musical triumph ; and the applause she 
received throughout is the best tribute to her un- 
pretending ability and good taste. 


Foreign. 
Lerpesic, Feb. 26. 

Mendelssohn produced here last week his new 
work—the celebrated ballad of Goéthe, “ Die erste 
Walpurgiswacht”—which the best judges consider 
to be the boldest and most finished production of 
his pen. The overture, a duet, a quartet, a quintet, 
and the finale, were encored over and over again ; 
and the whole performance was received with an 
enthusiasm approaching delirium. 

Paris, March 14. 

Halevy’s opera is fixed to appear to-morrow 
(Wednesday, the 15th), and Balfe’s “ Geraldine’ 
will come out on Sunday, the 19th. Music is at 
the zenith here, and we bask in a plenitude of har- 
monious noon. 


Miscellancous. 

Reuiciovs Music 1n Prussta.—A con- 
servatory for the cultivation and improve- 
ment of this noble branch of the art, is now 
forming, by the king’s desire, under the 
direction of Dr. Mendelssohn, and is io be 
attached to the cathedral of Cologne. The 
number of pupils will be, one hundred 
females, and one hundred males ; to the 
latter of whom, the usual military service 
of the state will be abridged to one year 
only—thus offering a valuable inducement 
to the youth of the district, to devote them- 
selves to the study. 








Loder led, and Sir Henry Bishop conducted. 





Mr. Macain.—This talented vocalist has 
been appointed one of the gentlemen of Her 
Majesty’s Chapel Royal, in place of the late 
Mr. Nield. 

Mr. BraDBERRY.—This gentleman has 
succeeded the late Mr. Vaughan, as vicar 
choral of Westminster Abbey, where he has 
officiated as deputy for many years. 


Puitnarmonic Society.—We are in- 
formed that Beethoven in D, and Mozart’s 
G minor, will be played on Monday next, 
the opening concert of the season, with the 
“ Euryanthe” and “ Calypso” overtures, and 
Chopin’s F minor concerto, by Madame 
Dulcken. Mrs. A. Shaw, Miss Birch, and 
Mr. Weiss, are to be the vocalists. 


First Ancient Concert, 
Last Night, Wednesday, 15th March. 








Under the direction of 
H.R.H. THE DUKE OF CAMBRIDGE, 


rant i. 
Overture ..ecseeees 
Recit., “‘ Comfort ye,” ) 
Mr. Hobbs ....++ (Messiah) Handel. 
Air, “ Every valley,” 
Chor. “ And the Glory” 
Air, “ Hear me, hear thou my prayer,” 


Mrs. Chatfield.......seeeeeeee+2 Cherubini. 
Air, “ O Lord, have mercy,” Mr. 
Phillips ....seccceceessseeeeee Pergolesi. 


Recit., ‘* Blessed be the Lord,” 

Miss Birch, o...cceeeee 
Air, “* What, though I trace,” 
Chorus, “ Domine ad adjuvandum,” Giovanni Porta. 
Air, “ O salutaris hostia,” Mrs, A. Shaw, Cierubini. 
Recit., “ Chi per pieta,” ) (I Sacrifizio 


sot Handel. 


Madame Caradori .. + qa), Cimarosa. 
Aria, “Deh! parlate,” ) d’Abramo) J 
Quartetto, “ Ave verum,”.......+++ Mozart. 
Chorus, “ Hallelujah,”’ (Messiah) Handel. 

Part II. 
Overture and March, (Alcides) Handel. 
Duetto, “Come ti piace,” Madame 

Caradori Allan and Mrs. A. Shaw, 

(La Clemenza di Tito) Mozart. 


Miss Birch, 
(Artaserse) 
Chorus, “ Gloria in excelsis Deo,” 


Aria, “ Vo solcando,” 
L. Vinci. 


(Service in D) Hummel. 
Recit., “ Ye verdant plains,” ) (Acis 
Madame Caradori Allan.. and} Handel. 
Air, “ Hush, ye pretty”.... ) Galatea) 


Glee, “ O bird of eve,”...... Earl of Mornington. 
Recit., “ Ah! perfido,” Mrs. A. Shaw. 
Aria, “ Per pieta,” .... 
Duet, ‘* The Lord is a man of war,” 
Mr. Phillips and Mr. Machin, 
(Israel in Egypt) 
Chorus, ‘* The Lord shall reign,” 
(Israel in Egypt) Handel. 
The concert was brilliantly attended, considering 
it was the first performance of the season. Mr. 


’. Beethoven. 


Handel. 





Hotice to Correspondents. 

Mr. 
are acknowledged with thanks. 

Mr. Elphinston is informed that no complete 
copies of last year’s volume remain on sale; if he, 
or any other reader, will dispose of Nos. 1 and 11, 
of 1842, we can recommend at least a dozen pur- 
chasers. 

Monomania—Heaven forbid 


Advertisements. 
HER MAJESTY’S THEATRE. 


The Nobility, Subscribers, and the Public are respectfully 
informed that on SATURDAY NEXT, March 18, will he 
rformed, for the third time in this country, Donizetti's 


aye ADELIA. 


Principal Characters by Madame Persiani, Madame Bellini, 
Signor Dai Fiori, Signor A. Giubilei, Signor Panzini, and 
Signor Conti, (from the Teatro Reale, Lisbon, his third ap- 
pearance in this country) 

Between the Acts, will be produced anew Divertissement, 
by M. Perrot, entitled 


L’AURORE. 


The Music by Signor Pugni, the Scenery by Mr. William 
rieve. In which Mademoiselle Adéle Dumilatre (of the 
Académie Royale, Paris, will have the honor of making her 
third ee in this conntry), supported by Madlle Ca- 
mille, Madlle Scheffer, Madlle Planquet, Mesdiles Galby, 
Benard, Chevallier, and Ducie. 
To conclude with the admired Ballet, 


LA TARENTULE. 


In which Mademoiselle Fanny Elssler will have the honsr 
to make her third appearance this season. 

The principal characters,—Lauretta, Mademoiselle Fanny 
Elssler—Mathea (her mother), Madame Copere—La Signora 
Clorinde, Madlle Scheffer—Luidgi, M. Silvain—Le Docteur 
Omeopatico, M, Coulon. 

Ar ications for Boxes, Stalls, and Tickets to be made at 
the Box Office, Opera Colonnade, Doors open at half-past 
Seven—the Opera. commences at Eight o’Clock. 


WILSON’S 
SCOTTISH ENTERTAINMENTS, 
MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


A NICHT WI’ BURNS, 


In the course of which he will sing a sclection of the SONGS 
of BURNS, interspersed with Anecdotes, ete 


Pianoforte Accompanist, Mr LAND 
Programme for Monday Evening, 20th March, at 8 o’Clock. 


Part First~Handsome Nel,—Tibbie, I hae seen the day,— 
Young Peggy blooms, our bonniest lass,—Behind yon Hills 
where Lugar flows,—Duncan Gray cam’ here to woo,—My 
nowt is a-breaking, dear Tittie,—Scots wha hae wi” Wallace 

ed. 

Part Second — The gloomy Night is gathering fast, — A 
man’s a man fora’ that,—Of all the airts the wind can blaw, 
—The Deil’s awa with the Exciseman,—Robin’s awa, 


The Doors will be opened at Half-past Seven o’Clock, the 
Entertainment to commence at Eight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d ; Back Seats, 2s. No more Tickets are 
issued for the Front or Reserved Seats than they can conve- 
pete hold, and they are kept till a quarter-past Eight 
o’ Clock. 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer’s, at Duff’s, at 
Ollivier’s, and at Leader’s, Bond Street, and in the City, at 
Messrs Keith, Prowse, and Co's. 

Books of the Words of the Songs, price 6d, may be hed 
at the Doors. 

In the course of the Season, Mr Wilson purposes giving 
his Illustrations of Intsh Mg.opy, ENGuisu Sone, and the 
charactersstic Music of various Countries. 











ROYAL GRECIAN SALOON, 
EAGLE TAVERN, CITY ROAD. 
Proprictor, Mr. T. Rouse. 

The ** MOUNTAIN SYLPH” wil! positively be produced 
on Monday, 20th March, with entirely new Scenery, painted 
by Mr. P. Phillips. The whole of the original Music will be 
sung. Each evening will be presented an OPERA anda 
BALLET, together with a choice collection of Musical Enter- 
tainments; also Mr. P. Phillips’s DIORAMIC ANNUAL, 
which will be presented every Night until further notice. 
Doors open at Six—begin at Half-past Six—concluding at 
about Eleven. Places can be kept until a Quarter-past Seven 
o’Clock.—Managing Director—Mr. CAMPBELL. 





SACRED HARMONIC SOCIETY, 


Weiss—Miss Towers—their subscriptions | 


| 


EXETER HALL. 
On Friday Evenings, March 17, and 24, 1843, will be per 
formed HANDEL'S ORATORIO, 


ISRAEL IN EGYPT. 
Principal Vocal Performers, Madame Caradori Allan, Miss 
Cubitt, Miss Dolby, Mr. Hobbs, Mr. Leffler, and Mr.H. Phillips 
The Band and Chorus will con- ist of above 500 Perronmens 


Tickets, 3s. each, Reserved Seats, 5s. may be had of the 
principal Music sellers—and of Mr. Mitenece, 3%, Charing 
Cross—of Mr. Reis, 102, Strand, opposite Exeter Hall—and 


at 19}, Exeter Hall. THOMAS BREWER, Hon. See. 
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QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE. 


THE MELOPHONIC SOCIETY 


Have the honour to announce that 


MR. BRAHAM 


Will Sing in HAYDN’S ORATORIO, 


THE CREATION, 


Which will be performed, at the above Rooms, on 
Wednesday, 22nd March. 


Miss Cubitt, Miss Ward, and Miss A. Williams. Mr. 
Braham and Mr. Leffler. Leader, Mr. W. anaes. Organ, 
Mr. T. Jolley. Conductor, Mr. Holdernesse Doors opened 
at Seven. To commence at Eight o’Clock. The Band and 
Chorus will be full and complete in every department. 

Tickets, 3s. each ; Reserved Seats, 5s. to be had of the princi- 

Musical-sellers ; at the Concert Rooms ; or of Mr. Savage, 
retary, 213, Tottenham Court Road. Correct Books of the 
Words, 6d. each, may be had in the Rooms. 


MR. G. A. MACFARREN 


AND 


MR. J. W. DAVISON, 
Bsc to announce that they will give TWO CONCERTS 
of Chamber Music in 


CHAPPELL’s PIANO-FORTE ROOMS, 
50, NEW BOND STREET. 
On Wednesday Evenings, the 22nd of March, and 5th of 
April, 1843, 
The Selections will comprise some of the 


CLASSICAL WORKS 


of Bach, Handel, Scarlatti, Mozart, Dussek, Beethoven, 
Spohr, and Mendelssolm, and many 


NEW COMPOSITIONS 


of Mr. W. Sterndale Bennett, Mr. J. W. Davison, Mr. E. J- 
Loder, Mr. G. A. Macfarren, Mr. T. M. Mudie, and Mr. 
Henry Smart, several of which have been written expressly 
for these Concerts. 





TO BE PERFORMED BY 
Miss Dolby. Miss Birch. 
Miss Rainforth. 


Miss Poole, Miss Marshall. Miss Bassano, 
Mr, Giubilei. Mr. Ferrari. 
Mr, Clement White, Mr, Clifiord, 

Mr, W. H. Holmes, Mr, J. W. Davison. 
Mr, Blagrove. Mr, Gattio, Mr. Lucas, 
Mr. E, W, Thomas, Mr, J. Loder, Jun, 

Mr. W. Loder, Mr. Banister. Mr, Jarrett. 
and Mr. W. Sterndale Bennett, 


Programme of the Concert. 
Wednesday, 22nd March. 


Part I. 
Sonata in F Op. 17, Horn and Pianoforte, 
Mr. Jarrett and Mr. J. W. Davison -....- Beethoven. 
Rosamona’s Song, from Keerner’s Tragedy of 
“Pair Rosamond,” Miss Dolby--++-+.+-++ + Henry Smart 
Song, ‘“‘ The Lover to his Mistress,” Mr. 
EEA PAG ee J.W. Davison. 


“ Invocation to the Deep,” Miss Birch E. J. Loder. 
Quartet in A,’MS, Two violins, tenor, and 
violoncello, Mr. Blagrove, Mr. E. W. Tho- 


mas, Mr. J, Loder, Jun., and Mr. Lucas, 


(first public performance) -----+++++-+++ G. A. Macfarren 
Song, MS. ‘ Streams gently flowing,” Miss 

Bassano (first performance) -+++-+++++++++ J. W. Davison. 
Duet, ‘‘ The fairy sisters,» Miss Birch and 

Miss Dolby PPUUTTITITI TILT TL i TTT G, A. Macfarren. 

Part II. 

Four Musical Sketches, Piano-forte, Mr. J. W. 

Davison «¢. ccccccccce- crcecccccccce cove J. W. Davison. 
Rhapsody, ‘‘O world! O life! O time!” 

Miss Dolby ------ Pere eeee weeeer scenes G. A, Macfarren. 
Ballad, ‘‘ The light canoe,” Mr. Clement z 

MED: chin shan 6s oe¥ebie den décantins oses ees J. W. Davison. 


Barcarole, “‘ By the silver beams of Luna,” 
Miss Poole, with Piano-forte Duet Accom- 
paniment eee ec ce cccccc ccc ces vec ececceece 

Trio in D minor, Op. 49, Piano-forte, Violin, 
and Violoncello, Mr.W. Sterndale Bennett, 
Mr. Blagrove, and Mr. Lucas 

Song, ‘‘ Retrospection,” Miss Bassano T. M. Mudie. 

Solomon's Song, ‘‘ Arise, my fair one,” Miss 
Dolby mbes aceite tet eeee nacpeg Shee enccnes E. J. Loder, 

Trio, “ We are spirits blythe and free,» Miss 
Poole, Miss Bassano, and Miss Dolby--.- G. A. Macfarren. 

r. J, W. Davison will accompany the Vocal Music, 


Tickets, for the Series, One Guinea.—Single Ticket 4 
a-Guinea.--To be had of Mr, G. A. ‘Median, hae 
Place, Bedford-square—of Mr. J. W. Davison, 70, Newman- 
street—and at the Principal Music Shops, 


“IL DOLCE RIPOSO,” 


A NEW DUETT, sung with great suce by M d 
Mrs W. H. Seguin—Composed by SIGNor Nasa Price 2. 
C. LONSDALE, 26, OLD BOND STREET 


Spohr, 


Mendelssohn. 




















THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Turs Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world entirely fills the — Saloon, 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Fiery Ficures as LArce As Lies, all fac-similes, in 
croupes, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in th. Lm og ‘ 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
opportunity of judging. 

Is now Open for Public Inspection from 10 1v THE Morn- 
ING TILL 10 AT NiGuT. 


Admission, 2s. 6d.—Children under 12, 1s. 


C. NICHOLSON’S 


FLUTE MANUFACTORY, 
13, HANWAY STREET, OXFORD STREET. 


J. PROWSE, 
Sole Maker of the above Instruments, 


Begs to call the attention of Professors and Amateurs of the 
Spanish Guitar to his extensive Catalogue of Guitar Music, 
consisting of Twenty-five Numbers of select Airs, Wa!tzes, etc. 
by Giuliani, Leguani, Diabelli, Circassi, H. Lea, etc. price 
ls. 6d. each. Twelve favourite Cavatinas and Duos, arranged 
by Diabelli, 1s. each. Twenty-seven select Italian Songs 
and Duets, arranged for the Guitar, by H. Lva, 1s. 6d. each ; 
Twenty-five select French Songs, arranged by H Lea, ls 6d 
each, with a choice selection of English Songs for the Guitar, b 

various composers and arrangers ; also Carulli’s Preludes an 

Scales of Exercises for the acquirement of flexibility in the 
fingers of the right-hand, by Giuliani, price 4s—For the left- 
hand os Evercises on the chords used for accompanying the 
Voice, with the fingering marked by H. Lea, price ls 6d 
Exercises for acquirement of the Shake, by H Lea, price ls 6a 
A complete Scale for Beginners, 18 Scale of Harmonics, 1s 6d 
ete. etc. where also is published the Solos for the Flute and 
Piano, by Richardson, Saynor, Clinton, Loder, ete. and Pub- 





lishor of that favourite and highly-popular song “ THE EL- 
FIN QUEEN,” as sung with such unbounded applause by 
Miss Dolby, price 2s 


Prowse, 13, Hanway Street. 


Catalogues of the Guitar Music can be forwarded by post, by 
sending a stamp of one penny to the Publisher. 


JAMES DODD, 
MANUFACTURER OF BOWS, 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King’s Head, Holloway. 


H. PAPE’S 
Patent Grand, Grand Square, Sofa, 


and Console Piano-Fortes, 
No. 106, NEW BOND STREET. 


H. PAPE, Manufacturer of Pianos to the King of France, 
whose Instruments have on several occasions been honoured 
with the Gold Medal of the French National Institute, awarded 
to him at the recommendation of Messrs. Cherubini, Boildieu, 
Auber, &c., and which have attained high celebrity on the 
Continent, begs to inform the Nobility and Gentry of the 
British Empire, that he has opened a Depot for the sale of his 
Pianos, at 106, New Bond-street, where he offers for inspection 
patent Grand, Grand Square, Square, Sofa, and Console 

‘ianos. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and at 
a vast expense, he has been enabled to make more important 
improvements in their structure than any other living maker, 
and has succeeded in reducing the size of his Pianos consi- 
derably, and yet increasing their power—his Console Pianos, 
though the smallest Instruments made, possess as much power 
as the Ordinary Grand Pianos. 

Mons. de Glimes, Professor of Music from the Conservatoire 
at Brussels, attends between the hours of Four and Five, on 
Tuesdays, Thursdays, and Saturdays, to show the Instruments, 
and a call at any time will be considered an honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs, Willis and Co.’s, 73, Lower Grosvenor-street. 


MR. CHAULIEU, 
OF PARIS, 
Author of the “ Indispensable,” the “ First Six Months at the 
Pianoforte,” etc. etc. respectfully informs the Nobility, Gentry, 
the Public, and the Heads of Schools, that at the most urgent 
solicitation of some distinguished English families, he has 











taken up his abode in London, and proposes to give INstruc- 
Trons on the PrANno, Composition, etc. according to his well- 
established mode of musical tuition. 

For terms apply, 
181, Piccadilly, 


if by letter pre-paid, to Mr. Caaunirv, 
ondon. 








ROYAL SOCIETY of MUSICIANS. 
The ONE HUNDRED and FIFTH ANNIVERSARY 
FESTIVAL in aid of the Funds of this Charity, will be held 


in the Freemasons’ Hall, on Thursday, the 20th of April 
next.—President of the day—His Royal Highness the Duke of 
CAMBRIDGE.—Particulars will be duly announced. 

J. A. WOOD, Secretary. 








COMPANY 


bracin; 
on and under the wrest p) 4 

Also, their Newly Invented Sounding Board, for which they 
obtained His late Majesty's Royal Letters Patent, dated Ist 
November, | and which has been admitted by the first 


rofessors to be the most important improvement ever applied 
to the Pianoforte, producing a more full and equal ity of 
tone, and being on a principle somewhat similar to the violin, 


warranted not to lose its resiliency, or to yield by the pressure 
of the strings, which is invariably the case with sounding- 
boards on the old construction, and are therefore warranted 
to stand better in extreme climates than any Pianofortes 
hitherto made— 

BOUDOIR PIANOFORTES, SIX OCTAVES. 











Particularly adapted for singing, only four feet high, and being 
veneered and polished at the back, can be placed in any part 
Mahi ~ py 40 to 50 guineas 
al NV sccce. cecccccccccsttesseceese e i: 
Rosewoo adh eedaceahiae sees pale _—- 
ahogany, wi! ion «> ‘ om ———_ 
Resseek alte 60 — 70 —— 
COTTAGES, SIX OCTAVES. 
Mahogany -+eeresceseereceesere eecences 45 to 60 guineas 
sc WOK secs ae ee sees oa oe 
Mahogany, wit! ind action ee _ omens 
inaeee Orite asasdecudede 60 —- 30 — 
aie CABINETS, SIX-AND-A-HALF rn 5 
a MY ccccccccccccccccsccccccesesee® 70 guineas 
Rosewood: ots --..00 ssssteec sercoeee J0— 80 —— 
Mahogany, with grand actio 
Ri mm i 
- MH ...-sysenyee: 10 gules 
a TLY see ee ceeece cesses esesseseres 90 to guineas 
Renowned. eee cdeecssecsctscccescocess SIS in aa aa 
GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany «-+-+++seceeeeecees coves oe = to ico 
baicees es = Niles 





wi . . eeeee 
N.B.—ZEITTER and Co. engage to keep all Instruments 
urchased of them in tune for six months, free of expense, in 
ondon, and to exchange them if returned to them free of 
carriage within the same time. 
4 and 5, Naw Cavgenpisu St., PorttanpD Piacr, LoNDON 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &e. 


TREGEAR & LEWIS, 
96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 












PRICES OF INSTRUMENTS, £4 d. 
Cornopeans, super. with 6 Crooks, Mouthpiece -.-- 2 12 6 
Do do with case «+--+. coe 3 BO 
Do Best, with Shake Key, etc. -------- 3 13 6 
Do do, extra finished, with case -- 4 4 0 
Do do do, English Pistons---- 4 14 6 

Do | do, German Silver mounted 
with crooks and case «.-.....-... estcese SHG 
Do do English do do-------- 6 6 0 

Do do do Copper or Brass 
mounted ---... Ones Kecegee ce ceukseseaee 3 4 
‘0 Tenor with crooks ---.- Sosaeee 446 
Valve Bugles - oo oe ce ceencnoses cceccceccne eors 4.4.0 
Trombone Alto cece Pecdandoc debs -1MU0 
Tenor Be  éeace eects cccecoubeqecee - es 
Do Oereseccccccccscece ereeece 220 
Tene cee cece | « enecotccses er eceees - 2120 
Do improved G o cecececccece - 2 ae 
Bass Horns, 9 Keys....----. écdenaa< - 6 680 
Ophicleide 9 Keys......+++++eeeeee - 4140 
Do 11 Keys «...+.-+++-- . +770 
Drums, Bass, plain ---.++-++-- oc 4 4a 
Do do, trophies «--+++--+++- aés » &6 56 @ 
do, ted with Arms, etc, ........---»5 6 6 0 
Clarionets, 6 Keys, Ivory Tip B C or E flat-...-.-» 1 5 0 
Do 8do do do .- - 11006 
Do 10 do do do - 115 0 
Do 12 do do do -- £ 3 @ 
Do _ 13 do do do. . cove occee: 2 1058 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 @ 
Do do do extra mounted, Tips, ctc. -- 2 12 6 
Do do do Ebony Kae eat 330 

Do do do do _ Silver Rings, Tips, 
Magic ce cccesccotccesccececcccceedebe 5 50 
Do do do Silver Bands, etc. -...-.-.-. 6 690 
Do do do _ extrachased Bands ---..- 770 
Do do do the best thatcan bemade -- 8 8 @ 
N.B.—Instruments taught, repaired, and taken in exchange ; 


List of prices sent to an: t ° 
Cheapside, London, oS ee 
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THE EOLIAN PITCH-PIPE. 





A Pocket Instrument for the use of Pupils in Singing Classes, 
and Masicians in general. An admisable substitute for the 
Tuning-Fork, being only an inch and a half long, and a quarter 
of an ounce in weight, and producing a clear prolonged note 
—May be had (price Two Shillings each) retail, at the Music 
Shops, and at Mr. Mainzer’s Depot, 340, Strand... Wholesale, 
at John Greaves & Son, 56, South-street, Sheffield. 


EXETER CATHEDRAL, 


There is a Vacancy for 


A Bass Voice 


in the Choir of this Cathedral. Particulars may be obtained 
on application to the Chapter Clerk. 
Exeter, February 20th, 1843, 








WESSEL & STAPLETON’S 


EDITION OF 


Spobr'’s Great Violin School, 


TKANSLATED BY 


C. RUDOLPHUS, 


An Englishman, and a distinguished Master of the German 
Language. 


SIXTH EDITION. 


Price TWENTY-FIVE SHILLINGS; 
To Subscribers, EIGHTEEN SHILLINGS, 

The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous I,.LUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—tbe beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, the EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition 
not only vain, but UTTERLY RIDICULOUS, _ In their 
orders for SPOHR’S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuine and comprehensive edition, are urgently warned 

to be careful in asking for 


THE TRANSLATION BY C. RUDOLPHUS, 


PUBLISHED BY 
WESSEL AND STAPLETON, 


and thus screen themselves from being imposed upon by un- 
—— traders, who, to answer their own purposes, would 
not hesitate to put forth incorrect, incomplete, carelessly ar- 
ryan ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his veice in his own defence. If SPOHR were in 
England he would say—‘ Above all things, spare me from 
GARBLED VERSIONS of my best clementary work on 
which I rest my fame, as a theoretical and practical violinist !!” 


The Musical Examiner. 


No. 20 will appear on Saturday, March 18 —Price 24.— 
Stamped, 37. 


mped, 3. 

The first Quarterly Parts (Nos 1 to 13, inclusive), of this 

independent Musical Journal, may now be had, neatly 

stitched, with wrapper and index, price Two Shillings. 

WESSEL and STAPLETON, Mausic-sellers to Her Majesty, 

the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 





M. JULES DE GLIMES, 


Professor and Teacher of Singing to H.R.H.-Prince 
ALBERT, 


Has the honour to announce to the Nobility, Gentry, and Pa- 
trons of Music, that he has commenced a Ladies Class for 
Singing and individual practice of Vocal Exercises. 

In this Class the cat ony of the Italian School will be 
explained and impressed on t'e Pupils’ mind by the practice 
of Garcia and Lablache’s Exercises (to which so many of the 
first artists are indebted for their F peeperne and which M. 
Jutes pe Guimes suggests should be carefully gone through 
by the Pupils; who, when thus progressively trained, will find 
no difficulty in performing any piece of music at sight, within 
the compass of their voice. 

M. Jutes pe Guimes also continues to hold, every Monday 
Evening, at half-past Seven o'clock, when he will preside at 
the Piano, SOIREES MUSICALES. the object of which is 
the execution of Solos, Duets, Trios, Madrigals, and Choruses, 
by his Pupils and Amateurs. 

The above Class and Soirécs take place at Pape’s Pianoforte 
Rooms, 106, New Bond-street. 

Further oye may be obtained, and subscriptions re- 
ceived, at F. C. Leader’s Music Warehouse, 63, New Bond- 


street, Corner of Brook-strect, where may be had all the Com- 
positions of M. Jutes pe Guimes. 











VIOLIN MUSIC. 


LONDON : PUBLISHED ONLY BY 


R. COCKS and Co. 
20, PRINCES STREET, HANOVER SQUARE. 
Music Sellers (by Authority) to her Most Gracious Majesty. 


SPOHR’S 
Great “ School for the Wtolin.” 


Newly translated from the Author’s own version, and dedi- 

cated to his friend, Edward Taylor, Esq. Gresham Professor 

of Music; elegantly engraved on new plates, cast expressly for 

the occasion, and printed on fine, stout paper, in one thick 

folio volume, whole cloth boards, price only 31s. 6d. 

Published under the tion of the Ci ittee of Management 
of the Royal Academy of Music. 

N.B.—In this edition will be found the various figures for 
bowing, &c, &c. engraved on three large copper-plates, and a 
beautiful Portrait of the Author on India paper. 

Messrs. Cocks and Co. respectfully inform Professors and 
Amateursof the Violin, that, at the urgent solicitation of their 
numerous friends, they have employed Mr. John Bishop to 
furnish them with a pure translation of Spolir’s inimitable 
*€ School for the Violin,” from the Author's own version ; and 
they presume to take credit to themselves for being the first to 
produce a complete and faithful translation of the original, as 
shall at once please the Author, and satisfy every lover of that 
instrument, both as regards the rendering into our language, 
and the style in which the work is got up, as also by: the very 
moderate price charged for the whole. 

R, C. and Co. beg further to state, that the beauty of their 
improved edition of this code of instructions can only be 
valued by comparing it with other editions of the same work, 
badly translated by foreigners, and printed from old worn-out 
plates ; and it will then be at once seen, that, instead of over, 
they have rather under-rated theirs. 

-B.—As many attempts will be made to foist spurious and 
incomplete editions of this master-work, which have emanated 
from other houses, it will be absolutcly necessary that all 
orders should state R, Cocks and Co.’s edition, translated by 


John Bish 
VIOLIN TRIOS. 


ishop. 

CORELLI’S FORTY-EIGHT CELEBRATED TRIOS 
for two Violins, and Violoncello, or Organ, respectfully dedi- 
cated by the Publishers to Arthur Betts, Esq. in Four Books 
(twelve Trios in each) ; 8s. each. Or the complete set, in 3 
vols. 24s. 

N.B.—The small notes in the Violoncello parts are intended 
for the Thorough Bass players only.—All orders must state 
Cocks’s new edition. revised by Mr. John Bishop. 

Upwards of a century has passed away since Corelli’s cele- 
brated forty-eight Trios were first issued to the British public, 
and it has been the wonder of the musical age we live in, that 
no one has dared venture to publish a new edition of these 
imperishable works in modern times. It is therefore with no 
small degree of pleasure that R. Cocks and Co. find that they 
are the first, since Handel’s day, to engrave these fine Trios ; 
and they feel themselves proud in being enabled to present an 
edition from an entire new set of plates, corrected and revised 
by Mr. John Bishop, expressly for the publishers. The many 
beauties in these compositions may be remembered from the 
very frequent performances by Messrs. Lindley, Dragonetti, 

owell, &c. 

As Studies to Thorough Bass, nothing can surpass them in 
value and utility, and to Organists in general they will be found 
to be a great boon. 

This new edition is, by permission, dedicated by the Pub- 
lishers to that great patron of the Corelli school, Arthur 
Betts, Esq. 

CORELLI'S TWELVE CELEBRATED SOLOS, 
newly arranged by Czerny. 10s. 6d. 

Corelli's Twelve Svlos have for many years been con- 
sidered as an extremely important and useful practical work, 
and that under many points of view. It is therefore to be 
presumed, that a newly-revised and carefully-corrected Edi- 
tion, adapted to meet all these different views, cannot but 

»rove highly acceptable to every learner of the pianoforte, the 
arp, the violin, the violoncello, and thorough bass. Under 
their present form. these Sona‘as will prove of distinguished 
utility in no fewer than five different ways, viz., 

1. As easy and solid exercises for advanced pupils on the 
pianoforte. 

The same in respect of utility for the harp. 

3. As invaluable Studies for the Violinist. 

4. And not less so for the Learner on the Violoncello, 

5, Lastly, for all who study Thorough Bass they form an 
excellent set of Exercises on playing from Fingered Basses, 
and will ensure to them a great practical knowledge of the 
chords, their names, and functions 

DUETS FOR TWO VIOLINS. 
SANDERSON’S SIX DUETS FOR TWO VIOLINS, 
expressly composed for the use of teachers, and the improve- 
ment of juvenile performers, Op. 6 and 7, 3 in each set; 
7s. 6-4. each. 


NEW VIOLIN & PIANO BEUSIC. | 
8. d. 


De Beriot and Benedict's Le Progrés, six easy Duets, 















eac 3 0 
—— Fruit de I'Etude, six easy Fantasias, each -----» 3 0 
De Beriot’s Eighth Air, varicd.-.--....+ «+++ seeeeeees 6 0 

Two Duets on Airs from Rossini’s Stabat Mater, ‘* 
Two Notturnos on Rossini’s new airs, each------ 4 0 
Farmer's (H ) Concertino -----+-++- pairkn saie verataene 5 0 


LONDON: PUBLISHED ONLY BY R. COCKS & CO. 


EDWARD DODD’S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncel:o, and Harp, equal to the BEST ITA- 
LIAN STRINGS, to be had of all Music-sellers, and at the 
Manufactory, 112, Lambeth Walk. © Please to ask for FE. 
DODD'S ANGLO-ROMAN STRINGS. Each Half-Bundle 
is wrapped with a blue band, with E, Dodd’s Anglo-Roman 
Strings. 

Testimonials. 
** Bath, Dec. 1839. 

“ T have given a length of one of your violin first strings a 
week’s trial, and I purpose playing upon the same this evening, 
at my Quartet Concert, satisfied that I could not do better 
were I to change it for a foreign string. (Signed) J. D. Loper, 

“ Leader and Director of the London, Bath, and 
Bristol Philharmonic Concert.’ 


* 88, Norton Street, Portland Place, March, 1840. 

** Sir,—Upon an impartial trial of your new violin strings, 1 
have great pleasure in certifying that I have found them to 
possess great brilliancy and resistance, as well as clearness and 
durability. With the exception of some few batches of Italian 
strings (rarely to be met with, and, indeed, invaluable when 
found), I confess I have at no time had superior st:ings to those 
produced at your manufactory. zs 

(Signed) ‘“‘ Henry BLAGROVE. 


“* Mr. Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the Anglo-Roman Strings at a music party, 
and found it excellent: it resisted the effect of a high tempe- 
rature, without losing its firmness and brilliancy of tone. 


** William St., North Rd., Pentonville, May 15, 1840. 
“* Sir,—I have given aset of your Violonccllo Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better ; and the covered strings are 
as free from jarring as they were when first put on. 
(Signed) “J. F. Crovcn.” 


‘* 99, Great Portland Street, Nov. 15, 1840. : 

*« Mr. Lidel begs to inform Mr. Dodd that he has tried his 
Strings, and finds them exceedingly good, and equal to the 
Italian ; indeed. in some respects, better. Mr. Lidel will have 
much pleasure in recommending them, and will in future use 
them himself; he also finds the covered strings equally good.” 


* Rutland Street. 
“Mr. W. Cramer begs to acquaint Mr. Dodd that he has 
tested his Strings strongly with the Roman, and finds them in 
every respect equal, if not superior.” 


‘* Huntly Street, Dec. 6, 1839. 

* Sir,—I have made experiment of your newly manufac- 
tured Strings for the violoncello, and cheerfully bear testimony 
that I think you have effected an important improvement, sut- 
ficient to encourage the hope that we may become indepen- 
dent of the foreign manufactures. It is my intention to con- 
tinue the use of your strings, (Signed) H. J. Banister.” 


*€ 15, Aldenham Terrace, Nov. 28, 1839. 
** Sir,—I have given your First Strings a fair trial, having 
played solos in public with them, and am happy to say I find 
them in every way answer your description, being very clear 
and brilliant in tone, and likely to resist the ill effects so often 
produced by heated rooms. In conclusion, I beg to say, that 
it is my intention to continue the use of them, aud will do all 

in my power to recommend them to my friends. 
(Sigued) “J.T. Witury.” 


** 60, St. John’s Street Road. 
* Sir,—I have tried your English Violin Strings, and found 
them equal in all puints to the best Roman, Wishing you 
every success in a discovery which must be an advantage to al! 
violinists. (Signed) * JosepH BANISTER.” 


“ 11th February, 1840. 
« Dear Sir,—Having given, for about six weeks, a fair trial 
of the sample which you have been kind enough to send me, 
I am convinced that there are no strings in this country of the 
same sort which can be compared to them, and I do not fear 
even to add that they may compete with those termed the best 
Neapolitan. Itis, then, with the greatest pleasure, Sir, that 
I write you these few lines to testify how much I am satisfied 
with the excellent quality of the strings of your manufacture. 

I pray you to receive my congratulations. 
(Signed) “A. TOLBECQUE.” 


FE. DODD, 112, Vauxhall Walk, Lambeth. 


DANCING. 


ANCING TAUGHT, in the first style of 

fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse @ deur 
—_ every day. A card of terms may be had on application 
as above. 














London :—E. B Taynor, at the ‘‘ Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. Vickers, 
28, Holywell-street, Strand; Hamitron and Mutvrr, 
116, George-street, Edinburgh ; J. Mitcueson, Buchanan- 
street, Glasgow ; and all Music and Book-sellers. Printed 
and Published by JOHN MITCHELL, at his Office, No. 
25, Rupert Street, Haymarket.—Thursday, March 16, 1843. 








